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22 . =
SN ]

—H DA >t — FEESY (socio-musical studies ) B[IE—1EIE
RIVAH G » HEr &2k B i {ER R 2= SRRV P B R R - — Ak
it RO E RS (social life) » DUR[ERE 11 & 4HAK - 45
7~ ANBUTTENEAREB)M: M 42 (musicologist) FIlZ5FIxfEE 4
BHES (musical self) - FHE&—EHBMHBEIVE - N BLER
o (I > T — SRS ) B RS EC Y - B EEM
TEFEEZR > BHAKNR > FiEZSmiE TP Es
(music in society ) - BEHUIZEERVH & (social use) ; {BEEE]
ek T M Ayt g (the social in music ) - B F th g WL
(reflection) » FR{EFEHEEG(LLVE T 2R © ELITATE T RIS 485
TRVE ~ PENE (BIOEEEE) REE S BB E %Em - /b
HeEEEIFEAY/ A (Shepherd & Devine, 2015: 10) o

Tl EEeET R L AMUEBENHTEER —HE
PR EARER O - iRy T EaERETTE), B T EEE S HUME
B - — e TS T EEH R RYBEEEI 25 (Theodor W.
Adorno, 1903-1969) > H—fr@iAgHEl AR ETELZE THs
] AY{EsEfT (Tia DeNora) (B, Shepherd & Devine, 2015: 339) -
W ABSEEE RN - HA RIS - AR ESIIHEENHTE
EALERS o (MR AL ERE A o AT A st SRR i > (g
= T AERE S E AV R SRS - —RI—1% » thEFEE
ESEE e IER O T - AREC R 2 SRR HA T
ANELETEER - fedifms -

i P o (E Sl & 55D

Pe[Z5aiy (St & EEEsR ) (Adomo, 1975, /2855 - A
EERIEEE - 2018) ZRH 1961 & 1962 FATRA AR Fe (B AR
S > ZHUITILEERE KD - KRpiE - & HEtHEem
TS EE M E S - BN ST 2R (HEE
2016) - FEREZ AT > M2 CHESOBAR (SUETEE © MUBRER
WERHVELEE ) o skt (BiERV%EEE)  (Horkheimer & Adorno,
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1947/1972 / FRIZ3EE » 2009) » #6538 T U LA R T L=
il TP ERVEE L BB RENETE (conformity ) - (FEEHEEEE
o) FIEUEM P SUET R ) AYESERCR - P SRRl 12 (E R
mER T LERRET ) B T HEE S ZHENHG
(Adorno, 1975 /ZREE5555 - 2018 1 1) » RFErERElth i s -
ML Tt ) RVARAH o ESIRAYE o IR H R
HEEPEGA (F—F) -~ JETEEREEE (EERITE%E (5
TE] P (BAE) - ZN% (BRE)  IEENEZSEE (5
tE®) ) o EifmlEk ENE) - HERAEE (F/\&E) BAREER
(BRE) &2 "oy, (mediation) (55 %) KEEZY
SIS » HsRETENE ~ B BIER ~ OHEBEZ - %P
G T ERETHIERIRASERER o AL ESEEEME — SULATTRTEEAEL
B - Bk~ SSERAER IR R M - SEETRE B st Lt
HIAYERETHIE - AR E M NS E R FaiEE -

HE (FUEREAVEE) - RTINS - MRS
SRRy Ry Y B AFHERR - SULIHEE ~ BRVETER ~ 1H
HEER (resentment listener ) ~ EEISR K - IREEMERERR « RN
BN HEERERR o 28T BRIV E IR BOMEA T R EAEE T2

TS E R e, P T e B A B AT 4y
R THEAREIVERE ) SRR g LA
(Adorno, 1975, Z2EE5E5FEE - 2018 @ 20) - HEHHEELENTH
T (spontaneity ) ~ &8ERERLAZAE JJHlG ([F_E51:7) 5 fhdHids
S DI SRR e, ~ TETREREE, (E B T7) ~ THEEDH
BB AR R, ([FE5[:8) » BTSN " EEH
(AE51:9) ~ TEEFIRES ) (G0 EEREY - BIELE
B ([FELE50:11) ~ TSR yER, (FEE5[:14) 5 5
AT "Heg, ~ TIEESM, (FEEs[18) ~ THETNE
FEEMEDLAATYME - HE AR L E B B T Rl e S AL
(FLESI16) - PRk ~ BEABF - £8 - HIFRERAEFR
W8 - CF BT B A TER 4R HIE 5 (Bourdieu, 1979/1984 5 de
Certeau & Mayol, 1998 ; Featherstone, 2007 ; Goffman, 1978 ; Jameson,
1991 ; Simmel, 1917 ) - [0 255507252 15 = SE45 T EH SR Hhay
TEEIME ) MRS T S A 2 IR A E AR - BEE T

RS 7 4LR%EE (Adomo) BIEERTT (DeNora) B (BRMEEER) © (RREEHNEL) 277



— (B B &S & A i A B M RE R Bt e Y28 (Adorno, 1975727
SRR EEE 0 2018 1 1-3) o EHARITE AT R 8, REE)
A 2P R IR B B R - A TR -

EE CRfTEY) VEZREAIIGESRE (HaReEe
W52) (Studies in Philosophy and Social Science) WY (Efi{Ti%E )
(" “On popular music” ) (Adorno, 1941) ZKFE * "THEAE(L |, ~ T{&
AL, B E AR - el Rl T & VRS R T s
RIELESHE » " A EMEREE, ~ " eI
(Adorno, 1975/ FREESESEE > 2018 1 35) « (23 S(E T 204
B 2T AEY) B R Em TR o [ en i R AR R
FEPOEERZ - MRS TR AN R SR 2 (Frith, 2017
Kellner, 2003 ; Thompson, 1995) - {EMERF] > S0(F—E R TaRERE R
FENSTRAVEE TR Ry e PR AR A o B R S e A
mZEFR A 0 TEEECIA S RERE o EERT &)
MDA MAIERES . (Adomo, 1975 /8% - 2018 ¢
31) - EZREI AR - HE I Bauman (2000 ) $H&ERARET -
4] R AAEE RS [FIRS 2T - P2 an s e pa i ( e Biflg ) Bl
T SLRARE % - BET Bourdieu (1979/1984) Ryt &lEsy » (HE L
Fests S G S R L B S AL PSRV EE - 12 " SUbERE S
JERIEAIHEIERE S, (Adorno, 1975, JREENEE55E » 2018 1 69) - fif
£ CGRE) B R B E A T M & AR T - #RGE BT
ERpE R E - HMEERE AV ERESE (F k5l :97) » & T
), kTR L S FTEMAVEITE GRE SRS
s B L) (“On the fetish character in music and the regression of
listening”) (I, Adorno, 1938/1991 ) —ERS:E °

P2 s N E R 2 NEE (chamber music ) AYSLEEIZER » R4S
i NJBIE Jirgen Habermas (1989 ) $fj-/ (40 8 ka8 (iR & A P
& TASESEE, ZEeE o BRI A R IL AU o I
Ry NEER) N BEBLEE R ~ Y T RAASHIE ) AN T ER TR
HEZERFEZEN/ NS T BDeR—e b (BB ) -
ETRALET B - L T B T R ERAEREREE , (5=
WNEEETE » B A ERVEBIAE ) WU FEEE - ZENEARE 240

BSOS RFE T B e ;
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TS RERIEARIRDT o AEAIFFLAIMEE (Adomo, 1975 5285
SEERE 0 2018 1 102 ~ 105-106 ~ 112) o [ 2555 56 K 2 N EEH S0 By
" REFIREOEM o HEOEE T REITMET , AviEE > e
SHIR T AV - (a0 (FEEATE ) SRR ER &2
AR ATRE AN E R - MRS AL B8 S N BT A IE L - =2FFH
FEHERRBERA  BEHIRER ([FE5]: 144) o EEH
REfrZG " EEERE, - THAUEEML,  HETEEERST
([EES[:149) » TS b EAVRE » AR EH R S e R
guiE) - ©OFTEIRIERHE 2B ESEEE) ([R5 1 155) -
et BB R TN EER A TGS (BhE

(AREREMREE) ) - EREARE R TS T EFEsE
BHEAGAL T H M (Adomo, 1975 /FEEESEEE > 2018 ¢

167) - M EEEFZERMFTZIAER > " HfIE CEEE
BN BRI AT R &, ([FEIEE] 2 179) > BARAETA A E
FE 5 MRl Ry am 2 B i S P I R A R A L e R P R 2
[E o &FZE TR ERENEEEE AR REE , (RS

176 ) - [ E R R BB TTREZHES 12 & (F 1)

(mediation ) » fELFFE S8 SRR m B SEAY S B AIEE 2 O H R HE
FRANE > 'ERAGEARBNTIEHBER, (HLsl:

236) - HEEYYE (musical material ) {EARAZRIAN » BIEH B EHY
VU (sediments) - {EHIRBIFE BB SEL)IUR 2 EHTE)
[UaEFE (Paddison, 1993: 100) - it fy B SEnY =523 RRH L T & 22 4
EGYE > T BB RIS SRS AR I g BN - AE FELA A
RAlE , (Adorno, 1975, ZREESSEE% > 2018 : 236) - Paddison (1993:
146-147 ) 5 e 255 175 18 = (B G M AT e A (5 ok S8 FR At ey 2 4 v
Ir - BirZ BY)E (artist and material ) ~ iy H ERELRG S E(E
(autonomy of works and commodity values ) ~ {fE AEidtt & (individual
and society ) - [ » BEEEHLEEIE Rt @ HEHIZ FTRERY » P Z558 A
D RSN BN S R SN RS TR
B, FREAUEERE o IRPTEBEFTLAR " EREAE ) R (B%EH
TEE) (KRR - SEEARNENE - R
M2 © "THEET b EIR ? TSR] o] DA EE
@ ? | (Adorno, 1975 /U528 » 2018 © 260 )
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2~ b2 i BITERR DL © FRIE - Zak o ik ERS
LA

Pl earyE SErt R E R - BRI AUS M RIR EERE
7 (modes of praxis) - AFFEHLYAIEERATFEL (DeNora, 2003 ) o i
P T — BRI AIE T (cognitive habits)  ~ RS2 BT ETHUFERE -
PRy B4 — HE A - SRR 2B (FIaRiTESE)
IRREREELEEE (BIE %75) (DeNora, 2000) - [%3EE @ T &
LR~ RIEFR > EHEFAIAME (internalizations of social
forms ) ; ( Adorno, 1975 / Z2YE5 558 > 2018 : 263 ; Adorno,
1962/1976: 221) » HERERS T S44E 5 (music itself) Kz HAEALAY
FEERER © AR 2R E S S E Rt g S Y 12 (a force
in social life ) - ELE % Kt & 45HEAYEEHF (building material of
consciousness and social structure) 7 EA8&)J] (DeNora, 2000: 2) -
iy (HEAETERIESE) RiEsenm= - S8 - e - BERET]
(dynamics ) ZE/F BB 4801 E M (materiality ) - ZH&EF(HE & RE
(social situation) - F&Z AIFTEE A H I A ST A= LE - 4y
BER  MEERMRE RS LB E SRS - EEy
HREORE B M B AR AR LA T RER ) (I RIETEILE
HEER SR ENEEE G » 0 B2 ERH AR i DA
B ENEE  ERKBH g EEHMAYEIHAR (DeNora, 2000:
2) o fEEEPARIESE VA (ethnographic studies ) 522 52 {ir HEF&4K
MR TRE ~ RHER - TIE®RF - AEEE) - 8 - 1585
&~ BER A - KESEAIRTERR S EHEY - idfite T E%E
AT A TEN B BLEE IR B AR IEF] - 45RER - BB R - SFHEHE
RFFELHR TG EETEIR o Mif&sKAE 2003 FHhR (a2 1%
B st &) (After Adorno: Rethinking Music Sociology ) >
W EAENHERERSY > MIBA T A Rl R B 2 an i Se e
(musical materials ) HYEMSFHEE A - W 5RFHZLELMA[5 (& (channel ) 17
B R EESH "5 EEE R |, (affective turn ) ( Siciliano,
2013)
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Bl > f8EEHL . (HEZEHPIELE)

FEE  EEIBE LS EIERTIE (forces) » 58 AMEEE
> ABEEERER - T Ey B IR 7 i G2 NI 48 B3R
Bivge > Wit > BEELAE TR o RETEHEIREENERE > 2
AT TENHEHEA - =/ RF952 (semiotics) » 57
Ry BRI REE T R B R I TR B A st
FFE 7] (semiotic power ) ZHHETE4E A RE R A S BRRRHVSIA R

(B HSE R Sy ) - B Pl YA
B DRI EE A - R - SR RATIE  E
Fro el g4 08 /5 3LE 4 (co-productive) 5 AILIGR » HAUKZE
—fEEESE R T TN\ —F%,; XX H/EFA ; (human-music interaction )
HI4EEE (DeNora, 2000: 33) - Ml i SEECH BRI R I SR B
R RAEF[ZEE00T T 26 ) & RO HEL Latour (2005) $HMHA
REENM: - EREMZA T %35 (DeNora, 2000: 35) -

TEERIEAE X A\ HECEHS [H - KA =EAS T & %E R
—f& T HFFRHE |, (technology of the self) AYAIE%(HH ; {HEIL Michel
Foucault (1988) HY[EIAMESAIE - #UtE Giddens (1991) -~ Lash
& Urry (1993) FriEsfny BIREE ~ EELE » EiE T B/ R
Lt T 18SE fe H A E B 0T ZEAY S S A
7T dE A 5 I HERE (self-programming ) ~ H M E (self-
regulation ) ; H 4R FE B 5[ & ( channel ) B4 ~ SE 1 & LA

(emotion work ) ~ EEEEECIENE TRAMER (F R BB GIEE
Take That FF{EFNGEREAEE) ~ EESHE - MRS
W TREBM A S SERE T R B IR R Ra DA L AGRER - 3]
WEPNER © T ZHE%PNE, (finding the me in music) ;

NiEEHEEIR ; (the song is you) (DeNora, 2000: 63, 68) » =4
Rttt ~ RSB aERR - FIUERESSEEN ARBIER
TIRE > BET GRS 20wl - (HR T H 2 S RSIEEE - BLR0AIAHEE

(cognitive ) K NFVREENIEZ IRV - A Bms Bl e SR R e 15
CEFHRBERH LS FEERE R (E SR I O S it Y s 0 A R S

"HIEY) , (stimulus)  (Groce, 2001) - 4 EXfEZEERY JJ &2 K H
PEREEC @ FEHEREER T ABGrEae et e -
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B NERENCERE RS - BRETE AR R
HHETEFPHVEEE (device of social ordering) » EIFETERE S AL EHE
BERAVEEE » DURNE-RAL OK 7258 S S4B 48 2 (A SR I il 2
AR R R SRR R 0 N em e S SRS - B
SrmdeAE T g EE TEME, o WERL T TENBUAKER - B
Bl @EFSEHE AENEEER » SHRANREREBE - 59%
[F] ~ SOIEEEA SRS TR, o (BFERERL /ARG E) T ] 25t Lo
AL TEEDEE T E2E - B R A g i
BILPESIARE -

R e —EsE ) W% HESSE S - BT
K/ VAERSAE (40 Paul Willis) » {Hthf 11 &rE2 2 22 BHE o % 1B
e EEHEL - BI5EAE) (symbolic interactionism) ~ {ARJT
7% (ethnomethodology ) %5 » DL K Giddens FYFR A1 B Fe 30 [E

(modernity and self-identity ) ( &, Giddens, 1991 ) - #hEid " {TEE%H
#8385 | (actor-network theory, ANT ) H{[m]#Y Antonie Hennion > & 4%
TR O TR G T 2 | (aesthetic turn ) AYFEFEA
¥ (Hanquinet & Savage, 2015) - ERIHRIFELE TNE | KEELK
Bl E R{TE EOH & &R - M Ik 4 Z B R ( production
perspective ) (i, Peterson & Anand, 2004 ) 7 tt&r B2 SR
W TR RerhEpaHAR ~ SSENOYEC - G BB AR RS B

PERfE S, (art worlds) (5 Becker, 2008) © FILAER - F[Z5EE1E
BEEEREAR T F UL TER A i S S0V AR ~ o EcERE T3
S TERETIME AR E SR IE 8 SRR AR I T BT R R eI
o HHERS T B e g ), o MrReEE T BRI E
T WU EERARE e S ARREEIM A e S 4R
- IR e ERERE -

fh ~ SRR G

b -SRI IR RAER THE o MERESERYIE
= HESAHE - e S L eiad - i Eutg
2fERES] 7 T AERERAE— (8 2 S EE AR © F AT G R
fafge 7 (¥t G RER) RN Zeh el Bzt

48 o
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&5 (social circumstances ) %€ HY J7 7% ( Adorno, 1962/1976:
223) - DRt E el e el i TEE BB L E A o AR
ERTUME FTE R ARS - B I SR S b TS AR A HE
EATFE UL TR AE - 58 - FURBEZES - Bk
F& ~ TEAL R AR PSR ERA T U - SULEEAFEA#H
B WAESRSTENE - N RRERTE SRR - B M
(autonomy ) EHEEEME (authenticity ) HJREZHEEIH %55 (b TEME
A RASRAVAIAE (BB - 2010) » FRIZRIGERYHIRR » AAEEKER
T B - R ET3ESEH] (Katz, Peters, Liebes, & Orloff, 2003
/S EBELE - ELEBEETIREE 0 2013 1 57-75) o W5 ERNEEEH
HIH - BEATRE - MO RIEERS TERVHL TR A 484 - [ 2oanid
FHALHEZ N TR EERNEEZ | INES T RELLEMEMET T
ELgRe) » BIEMA 28 T E M - SRR RS A SZ IR W 5302
(dualism) (Born, 2005) ; RIS EELEIEIAH SAERENVEIEDEH
Fi# (Martin, 1995) 5 ffE(ESCE T 3EEE » DURH BRI AZIR
NMEBE AR CEBAIER 5 Lo - 2 A e S 7 T 3
] > SRMAYHEIE /D TR TV R

MmAEEAERI I EIGEE e S5 » 2556 DL SN 2 Bl i
AT EAEREELE R > B OIRERY o B FEAEEE SRR (constitute) A
TEHE TS TR B s E - AR T A EsemEss, - AE
BREMRBEYNINT 0 AMEEFTETHR T EIINEER

(things outside music) (DeNora, 2000: 44) o “Niff » {EETHYETR
H—TEZUHIALUA (cognitive approach) - HIfiEa S 2B 1L » BU/DHE R
B SN RT PR B H B aR [ ~ Fh e AAE o Bm R £ B R

(Hesmondhalgh, 2008) - ;94 Ry & 2485 5 Fyfn] s Ry 2 H
BHEAAY PB4 52 (Groce, 2001) -+ {H S8 = 1 I 21 H A S

TR EEEAEE  B—fE T HE AR o EMERVTRER T

TeERk | BTGk 24N MEA T ARVAETEEES -

WA FEE BRI - EMEBRS - LEBFEEHA &
HARY T B TR = (P Se 2R - RN AR et g
BEgteEZ) S FEZE N TSR SR HIEER - ET)
V(G B SEEE) T SRR AR S - BB - B TR, o
MR R BN L HY - WrREiEE S 9y B AST
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2Ll Ui E BB K2R - R Z N E RS E T
(socially mediated ) FYFHE - (EREFIAIGTEEE RSBV TEL

mi% o B SE R RS AR YR EAER
HERAEV ARSI G+ (FEE G ) BFE S R A LIE
EAFEH - W2HHE - FERREEAR (RIT > 2018 1 1) » Ak
RS - HF SRR SRR « e B AR - AITEEED
FRH o FHIZ T - (HEASHHESE) TSRS - T EHE
Tl SEERGEREEAEY) - HHEEE - USSR &
RIS HA - WP eSS AT R SRS A R 1 -

P

(1) PZaan (E%tg2am) T GEASREENANT - 25
fiIfy Music in Everyday Life - FEAGHESEGIEE - g%
2016 FEEEN (HEAESEFNTEE) > dbah gzt
HR o IR ZEA L R AR SRR - AT (HE
HTEPINEEE) Y DBESR A R

(2) AXES| (FEtEEEg) o fidh (fEHe) =
A (HRE AR Z 8 FeE A Mg - EE 2 EHEH
1976 FEHERA > Rk -

(3) ARZELHE “Leichte musik”  (EEE4E) > {H 1976 FIH5E
HRAEE Ry “Popular music”  CRfTH%E) - PaBiREE (&

ae) o B TRATESE, - TECEY%E ) BAEEE o AL E

WS AEER R > (HEE 2% R R A (Paddison, 1993: 26) - fHEASL

WA EdEh ORfTE%) -

b4\
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Reflections on the Sociology of
Music: Reading Adorno’s
Introduction to the Sociology of
Music and DeNora’s Music in
Everyday Life

Chun-Ming Huang*

Abstract

This study reviews two influential texts in the sociology of music:
Adorno’s Introduction to the Sociology of Music and DeNora’s Music in
Everyday Life. In the former, Adorno regards music as social mediation,
which not only can induce obedience but also enlighten and restructure
people’s minds, whereas in the latter, DeNora conceptualises music as a
technology of self—a means of accomplishing things. This study proposes
that DeNora developed the thoughts of Adorno to acknowledge that music
is a building material of consciousness and a mode of praxis and that
individuals may use music to produce and structure their agency rather than
to accompany the existing social order. The ideas of DeNora are considered
a new direction in music sociology, with an ‘affective turn’ and a focus on
everyday life. They return to the Adorno proposition but pay more attention
to humanity’s search for social practice, agency, and hope.

Keywords: mediation, cultural industry, everyday life, a technology of
self, Adorno, sociology of music
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